
122   Ari Wesseling

10. The Hague, Koninklijke Bibliotheek, ms. 79 J 30, Anna Steyn, Song-book; Il 
mal mi preme e mi spaventa il pegno.

The unadorned pictura shows a mouse in terror; the motto reads «Il mal 
mi preme, et mi spaventa il pegio» (‘Evil oppresses me and a worse evil 
frightens me’). It is derived from Heinsius’ emblem mentioned above, 
which in its turn is based on Junius’ emblem «Malo oppressus deterius 
formidat» (‘Oppressed by evil he fears a worse one’. No. 39). 

The poem reads: 

Princes die dick met my tvyer hebt gesmaeckt
Daer ick in stick. Als ghy my hebt geraeckt
Met u gesicht
Waer in tvyer werckt altyt
O Venus Nicht
Maeckt my dit vyer eens quyt.

(O Lady, who often tasted with me the fire / in which I choke, if thou hast 
struck me / with thine eyes / in which the fire always works, / O maiden of 
Venus, / release me from this fire.)

At least in the Netherlands, Junius acquired the status of an 
authority in the field of emblematics, as the third in line after Alciato 
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and Sambucus73. Forty years after his death, Cornelis Plemp sought to 
enhance the importance of his own Emblemata74 by carping at those of 
Junius. In the preface, addressed to P.C. Hooft, he argues for a longer, 
spicier, and satiric subscriptio:

Fas emblematibus multos subscribere versus,
  fas quoque, quos non fert Iunius ipse, sales.
Iunius haud scripsit, sed pingi emblemata iussit,
  vix super his ausus pauca poeta loqui.

(It is appropriate to include many lines in emblems, / and proper to make 
witty remarks, which Junius himself did not tolerate. / Junius did not compose 
emblems, but gave instructions for pictures. / He hardly dared to write a few 
lines himself.)

The question is what Plemp meant by sales. It is true that the 
emblems of Junius ipse do not contain jokes or pungent remarks, let 
alone references to controversial issues. But then, neither did those of 
Sambucus75. In search of patronage, both men refrained from making 
risky remarks. Incidentally, in the third line Plemp probably refers to 
Junius’ notes, which make up the second part of his emblem book. 

Plemp’s own poems range from four to thirty-two lines in length. Even 
more remarkably, his emblems bear no titles or mottoes. He preferred, it 
appears, a two-part structure.

3. Junius’ Supplement to the Adagia of Erasmus

Junius’ supplement to Erasmus’ Adagia, entitled Adagiorum centuriae 
VIII cum dimidia, has received no attention at all in modern times, 

73	See K. Porteman, Emblem Theory and Cultural Specificity, in Aspects of Renaissance 
and Baroque Symbol Theory 1500-1700, ed. P.M. Daly, J. Manning, New York 1999, pp. 
3-12: 7-8.

74	Corn. Giselbertus Plempius, Emblemata quinquaginta, in ID., Amsterodamum 
monogrammon – Quisquiliae – Emblemata quinquaginta, Amsterdam 1616.

75	On the harmless little witticisms in Sambucus’ collection see A. Visser, Ridicula 
Ambitio: the Social Function of Humour in the Emblems of Joannes Sambucus, in «Human-
istica Lovaniensia», LIII, 2004, pp. 199-207.



124   Ari Wesseling

because it has remained in the shadow of its more prominent and far 
more impressive model. Junius himself realized that Erasmus outshone 
the scholars of his own and those of Junius’ generation76. He published 
his collection in 1558 at Basel with Froben, Erasmus’ favorite publisher, 
who had by then already brought out the Adagia thirteen times and was 
to print it again in 1559. Junius’ work was never reprinted separately, but 
from 1571 onwards it went through many editions in combination with 
Erasmus’ monumental collection and with other, much smaller ones.

In his preface Junius goes into the purpose of his work. It is a 
supplement to the magnificent collection of the great Erasmus, in 
which, however, numerous proverbs were missing – which is only 
natural considering the large number of classical authors that still 
emerge daily77. (In this justification of his predecessor, Junius refers to 
the flood of ancient texts that were being printed.) Reading proverbs, 
he goes on, helps us to understand obscure passages in classical texts. 
Moreover, one can employ them for stylistic adornment. Erasmus had 
used both considerations in his own introduction on adages.

The supplement comprises 840 items, the bulk of which derives from 
Greek literature; only a tenth (ca. 85) is taken from Latin authors. 
He not only supplies hundreds of proverbial sayings that had been 
overlooked by Erasmus: he also corrects the master’s explanations of 
seven adages78.

Apart from a difference in size, there is one point on which his work 
differs from Erasmus’ collection. After explaining an adage, Erasmus 
frequently indulges in observations on contemporary matters and issues. 
More than once he exposes abuses in social, political, and religious life. 
In doing so, he expanded his discussion of several adages into real essays. 

76	Batavia, Leiden 1588, p. 234: «Ille [Erasmus] fulgore suae claritatis caeteris prope-
modum tenebras obduxit».

77	Erasmus himself realized that even his ever-expanding Chiliades would not 
encompass all the proverbs transmitted by the ancients: his work would always be 
open to additions and corrections, «praesertim vetustis autoribus qui hactenus del-
ituerunt in lucem emergentibus». It is this consideration which Junius echoes. Eras-
mus reiterates it in the prefaces to the successive editions of his collection; see Ep. 269 
(1513), p. 522, lines 20-22; 1659 (1526), p. 248, lines 32-35; 2773 (1533), beginning.

78	See Adagia 90 (entitled Gavia in stagnis), 124 (Cilicica insolentia), 140 (Embarus es), 
248 (Cyclopica vita), 462 (Ter sex iacit), 483 (Mandrabuli in morem), and 557 (Patroclum 
sub specie; the unnamed commentator at the end is Erasmus). 
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Prominent examples are Sileni Alcibiadis, Scarabeus aquilam quaerit, and 
Dulce bellum inexpertis. By contrast, Junius rarely brings up matters of 
his own day. Admittedly, he too is concerned with the moral usefulness 
of proverbs and frequently gives examples of how to apply them, but 
he confines himself to brief and unspecific suggestions. For example, 
the expression «Dorice incedere» (‘to go about dressed in the Doric 
fashion’; the girls of Sparta used to dress scantily, Adagia no. 47) can be 
aptly applied to frivolous and unchaste girls. 

An exception is the lengthy digression on Junius’ late friend and 
patron Henry Howard, Earl of Surrey. In the last months of the reign 
of Henry VIII, Surrey had fallen into disgrace, been tried on charges of 
treason and executed (1547). In the Adagia (no. 426) Junius defends 
his unfortunate friend (a bit late, one might say), insisting at length on 
his innocence and loyalty.

The digressions on contemporary matters, which have formed 
such an attractive feature of Erasmus’ Adagia up to the present day 
and contributed to its success (three larger political essays were also 
published separately)79, never became a standard element of proverb 
collections. In this respect his work is unique.

4. The uncontroversial nature of Junius’ supplement

Erasmus himself, while living in an age of relative freedom, remarked 
that it is unsafe to bring up political matters such as the territorial 
claims of monarchs80. Junius, on the other hand, who published his 
Adagia after the accession of Philip II and during the Council of Trent, 
had to reckon with a steadily increasing repression. This explains to 
some extent his reticence on controversial issues. He remains silent on 
contemporary society and politics even when a given adage involves 
such questions as freedom of speech and repression. Only sporadically 

79	By Froben at Basel; see F. Vander Haeghen, M.T. Lenger, Bibliotheca Belgica. 
Bibliographie générale des Pays-Bas, II, Bruxelles 1979, E. 259 and 212. See also Era-
smo da Rotterdam, Adagia. Sei saggi politici in forma di proverbi, ed. S. Seidel Men-
chi, Torino 1980.

80	Adagia 3001, entitled Dulce bellum inexpertis, ASD II, 7, p. 36, lines 713-715 «Scio 
non esse mei similium de principum negociis audacius disputare, quod, ut tutum sit, 
prolixius tamen est quam ut huic loco conveniat».
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does he refer to issues with religious or moral implications. The passages 
concerned are the following.

1. The verb exorbitare (deviate), he observes, can be applied in a 
metaphorical sense to those who reject a true and established belief 
and scorn conceptions shared by all scholars. He exemplifies this by 
reference to the theory of the rotation of the earth, «which once was 
proposed by Cleanthes of Samos, and recently by Copernicus, against 
the consensus of all astronomers»81. Indeed, Copernicus’ revolutionary 
theory, as launched in 1543, found scant approval before the end of 
the century. Even Philippus Melanchthon, the Lutheran humanist and 
educational reformer, discarded it as absurd and unchristian82. From 
Junius’ remark it appears that he, too, considered it an aberration of an 
individual mind.

It may seem odd that Junius should name Cleanthes of Samos as the 
ancient author of the theory of the rotation of the earth. This erroneous 
attribution to Cleanthes – its real author being Aristarchus of Samos 
– proves that the source underlying his information was Plutarch’s The 
Face on the Moon. We even know the edition that Junius used, for a 
copy of the Moralia with his own annotations has been preserved83. In 
this 1542 edition he read:

Aristarchus thought that the Greeks should bring an action for impiety 
against Cleanthes the Samian on the grounds that he attempted to save 

81	Junius, Adagia 389, entitled Amphaxonein: «Dicetur [...] de iis qui a vulgata ve-
raque opinione recedunt et longo usu receptam a doctis sententiam fastidiunt, quomodo 
Cleanthes Samius olim et nuper Copernicus coelum stare sedemque telluris circumrota-
ri asseverarunt praeter astronomorum omnium consensum». 

82	In his Initia doctrinae physicae, Wittenberg 1550 (first ed. 1549), I, ff. 39v-40v, 
Melanchthon puts forward biblical evidence against the Copernican theory. On the 
reception of this theory see T.S. Kuhn, The Copernican Revolution: Planetary Astronomy 
in the Development of Western Thought, Cambridge 19714, pp. 185-228; B. Bilinski, Il 
pitagorismo di Niccolò Copernico, Wroclaw 1977, pp. 74-93.

83	This copy of Plutarch’s Moralia opuscula, Basel 1542, which is now in the Amster-
dam University Library (sign. Hs. III *B 2), contains numerous marginalia, which are in 
the hand of Junius, as can be demonstrated by comparison with the handwriting of the 
notes in a copy of Plutarch’s Parallela, Basel 1533, preserved in the same library (sign. 
Hs. III *B 1). This copy surely belonged to Junius, who entered on the title-page his 
note of ownership, «Sum Hadriani Junii Hornani Medici».
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phenomena by assuming that the heaven is at rest while the earth is revolving 
along the ecliptic and at the same time is rotating about its own axis84.

In the margin Junius wrote accordingly: ‘Aristarchus summoned 
Cleanthes before court for impiety on the grounds that in his view the 
heaven is at rest, while the earth is revolving’ («Aristarchus Cleanthen 
impietatis arcessivit, quod coelum stabile, terram volutari censuerit»).

Modern editors of Plutarch’s treatise have long realized that the 
text of the beginning of this passage, as transmitted by the extant 
manuscripts and early editions, is corrupt, to the effect that the subject 
(Cleanthes) and the object (Aristarchus) have been interchanged. In 
fact, the author of the theory of the motion of the earth was Aristarchus 
the Samian, and it was Cleanthes who accused him. In short, Junius’ 
mistake is due to a corruption in his source text.

Incidentally, Copernicus does not use The Face on the Moon in his De 
revolutionibus orbium coelestium. When naming those of his predecessors 
who supported the motion of the earth, above all the Pythagorean 
philosopher Philolaos, he quotes from (pseudo-) Plutarch’s De placitis 
philosophorum (3.13, cited in the preface to the Pope). He did once 
briefly mention Aristarchus as a supporter of the mobility of the earth, 
but suppressed the reference for unclear reasons85.

2. As do all humanists, Junius censures the Scholastic philosophers 
and theologians for involving themselves in quiddities and for using 
a debased Latin jargon. An expression on humbug has inspired the 
following sneer: ‘Practitioners of the liberal arts that are addicted to 
the darkness of Tartaretus and his predecessor Peter of Spain are bent 
on splitting hairs and wasting time on trifles’86. The Scotist theologian 

84	Ibid., p. 780 (in modern editions of the Moralia: 923 A): ∆Arivstarco" w[/eto dei'n 

Kleavvnqh to;n Savmion ajsevbeia" prokalei'sqai tou;" ”Ellhna", wJ" kinou'nta tou' kovsmou 

th;n evsqivan, o{ti fainovmena sw/vzein ajnh;r ejpeira'to mevnein to;n oujranon uJpotiqevmeno", 

evxelivttesqai de; kata; loxou' kuvklou th;n gh'n, a{ma kai; peri; to;n aujth'" a[xona dinoume-

vnhn.Junius underlined this passage in his copy. In the margin, he corrected ejsqivan to 
eJstivan. Modern editors read ∆Arivstarcon and Kleavnqh"; see the notes in the edition 
by H. Cherniss, London 1957, ad locum.

85	See T. Heath, Aristarchus of Samos. The Ancient Copernicus, New York 1981 (first 
ed. Oxford 1913), p. 301; T.W. Africa, Copernicus’ Relation to Aristarchus and Pythago-
ras, in «Isis», LII, 1961, pp. 403-409. 

86	Adagia 468, entitled Tricas conduplicare Tellenas: «Adagium est quo uti licet in eos 
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and philosopher Pierre Tartaret (d. 1522), who was active at Paris, 
published expositions of the logic of Aristotle and of Peter of Spain 
(Expositio in Summulas Petri Hispani), as well as of natural philosophy, 
metaphysics and ethics, which maintained their popularity from the 
1490’s until well into the 17th century87. The expression ‘pigs’ music’ 
(«suilla harmonia»), says Junius, aptly applies to the barbaric Latin of 
the Sorbonne professors88. He would know, since he had spent a few 
years in Paris, between his stay in Italy and his arrival in England.

3. Discussing the expression ‘sceptical doubt’ («Pyrrhonia haesitatio», 
Adagia 559), Junius blames a ‘man of great repute’ for having avoided 
in every possible way taking a position in a recent religious dispute. No 
further details are given. Another adage, «Fures ipsi accusant» (‘The 
thieves themselves bring charges’, no. 612) prompts him to censure 
certain ‘peevish’ persons who never go to church, for shouting ‘There 
are no preachers nowadays!’89.

4. He ridicules officials of the episcopal see of Utrecht for their 
absurdly rigid observance of traditional regulations. He recounts at 
some length the treatment meted out to Jacob Teyng or Ceratinus, like 
Junius a native of Hoorn, when he as an aspiring priest was tested by an 
Episcopal examining board at Utrecht. Someone asked Ceratinus, ‘the 
most learned man in Louvain’, a banal question about a rule of Latin 
grammar, which the candidate failed to answer. He was immediately 
shown the door of the solemn chamber. It was only through the 

qui in meris et ineptissimis nugis occupantur, quales sunt artistae Petri Hispani Tartaret-
ique tenebris addicti».

87	Contemporaries of Erasmus, s.v.; The Cambridge History of Renaissance Philosophy, ed. 
C.B. Schmitt et al., Cambridge 1988, pp. 794-795, 837. On Peter of Spain (d. 1277) see 
the introduction by L.M. De Rijk to his edition of the Tractatus or Summule logicales, 
Assen 1972. On the decline of medieval logic from about 1530 and the changes in 
the teaching of logic brought about by humanism, see The Cambridge History of Later 
Medieval Philosophy. From the rediscovery of Aristotle to the disintegration of scholasticism, 
1100-1600, ed. N. Kretzmann et al., Cambridge 1984², pp. 787-807. 

88	Adagia 529, entitled Suilla harmonia: «de ineptis et obstreperis [...] ac molesto barba-
roque sermone obgrunnientibus, cuiusmodi est odiosa Sorbonistarum et qui ab artibus 
nomen usurpant natio».

89	«Tales sunt morosi quidam qui clamitant non esse concionatores verbi, quum nus-
quam ipsi pedem domo efferant quo sacris concionibus intersint» [intersunt ed. cit.].
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intervention of a prestigious Louvain professor, perhaps Goclenius, that 
he was recalled and in the end ordained90.

Ceratinus (d. 1530) was indeed a learned humanist. An expert in 
Greek, he outshone by far Rescius, the admittedly mediocre professor 
of Greek at the Louvain Collegium Trilingue, whom he tutored for 
some time. He was appointed to Leipzig University in 1525 on the 
recommendation of Erasmus, but gave up his prestigious position for 
obscure reasons in the same year, to teach in the Collegium at Tournai. 
The incident recorded by Junius must have occurred shortly before the 
beginning of 1527, when Ceratinus’ ordination as a priest was put into 
effect91.

5. An expression on a parvenu reminds Junius of Jules the Ligurian, 
alias pope Julius II (d. 1513), who allegedly owed his ecclesiastical career 
to the nepotism of pope Sixtus and had once been a sailor92. Junius 
certainly took this bit of information from the Julius Excluded from 
Heaven, a notorious satire which is commonly attributed to Erasmus93.

These then are all the references to controversial matters that occur 
in Junius’ Adagia. His reticence cannot be accounted for sufficiently in 
terms of the intentions that guided him in composing his collection. 
Certainly, his purpose is to elucidate obscure passages in ancient 
literature and to provide his readers with the means for stylistic 
embellishment, but he does occasionally touch on contemporary and 

90	Adagia 404, entitled Isthic vellus non carpitur. 
91	See Contemporaries of Erasmus, s.v. Ceratinus; H. De Vocht, History of the Founda-

tion and the Rise of the Collegium Trilingue Lovaniense 1517-1550, II, Louvain 1953, pp. 
323-330. Junius also praises Teyng, who called himself Ceratinus (a Graecism) after his 
birth-place Hoorn, in Batavia, Leiden 1588, p. 235.

92	Adagia 543, entitled A scapha in triumphalem quadrigam: «quemadmodum Iulius 
Ligur post sedentariam operam in ducendo scalmo diu navatam, Sixti pontificis beneficio 
insignibus ecclesiasticorum honorum ornatus, tandem ad pontificatum maximum 
emersit».

93	See Iulius exclusus e coelis, in Erasmi opuscula, ed. W.K. Ferguson, The Hague 
1933, p. 71, lines 148-153. The question of Erasmus’ authorship is discussed by M.J. 
Heath in the introduction to his translation, in Collected Works of Erasmus, ed. 
A.H.T. Levi, XXVII, Toronto 1986, pp. 156-160. Bibliographical references also ap-
pear in F. Heinimann’s note to Erasmus, Adagia 2386, entitled A remo ad tribunal, ASD 
II, 5, p. 283, lines 981-987. On the rumours concerning the origins of Julius II see the note 
by S. Seidel Menchi to Adagia 2201, entitled Sileni Alcibiadis, ibid., p. 187, lines 561-562.
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controversial issues, as we have seen. Whether it was fear of getting 
into trouble with secular and ecclesiastical authorities, or rather a 
conciliatory attitude that held him back from voicing his opinion 
in political and religious matters, we will probably never know94. 
One can only establish that he sympathized with the Dutch Revolt 
against Spain: he sided with the Prince of Orange, to whom he was 
physician in 1573-1574 and to whom he dedicated his last work, 
Batavia95. He celebrated in verse the relief of Leiden and its recently 
founded university, together with its first curator, Janus Dousa96. It has 
been suggested that he sympathized with the Family of Love, on the 
grounds of his contacts with members of this sect97. In his writings, 
however, I do not discern any element that could point to heterodox 
tendencies. All we know is that he hated the Anabaptist leader David 
Joris, against whom he wrote, after Joris’ death, a scathing satire98. 
He also produced a large amount of devotional poetry, part of which 
lies hidden in a miscellaneous manuscript, now in the Bibliothèque 
Nationale99. Its contents support his claim of orthodoxy, expressed in 
a letter to Cardinal Granvelle, Antoine Perrenot100.

Ari Wesseling

94	See also D. Van Miert, The Religious Beliefs of Hadrianus Junius (1511-1575), in 
Acta conventus Neo-Latini Cantabrigiensis: Proceedings of the Eleventh International Con-
gress of Neo-Latin Studies, Cambridge 2000, ed. R. Schnur, Tempe, Arizona 2003, pp. 
583-594.

95	See his letters to Jacob Musius in Epistolae, Dordrecht 1552 (= 1652, henceforth 
abbreviated Ep.), pp. 486-490. 

96	See his letter to Nic. Vorstius, April 1575, ibid., pp. 490-492 and those to Jacob 
Musius, pp. 493-497; and Iani Douzae Nova poemata. Item Hadriani Iunii Carminum Lug-
dunensium sylva, Leiden 1575.

97	See Van Dorsten, The Radical Arts cit., p. 134. The author also refers to the sur-
prising inconsistency of Junius’ dedications: he honoured Philip II, but (in other works) 
even Edward VI and Queen Elizabeth. I am inclined to see in Junius’ continuous search 
for patronage the explanation for this inconsistency. On the Family of Love see A. 
Hamilton, The Family of Love, Cambridge 1981.

98	See Wesseling, David Joris ‘Son of God’ cit. 
99	MS Dupuy 951, ff. 195-304; see L. Dorez, Catalogue de la Collection Dupuy, Paris 

1899, II, pp. 678-685, and P.O. Kristeller, Iter Italicum, III, London 1983, p. 327 a. 
100	 Ep., pp. 469-471. 
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Appendix I: Junius’ stay in Italy

Junius had a familiarity with Italian poetry, as we have seen. He became 
proficient in Italian during his stay in that country (see Ep., pp. 27, 158). He 
sojourned in Siena in 1538, as a tutor to the young Ulrich Fugger, and visited 
the Terme di Caldana near Venturina (Ep., pp. 278, 342-343; the Matheus 
Curtius mentioned there is Matteo Corti, who taught medicine at Bologna 
University from 1538). From May 1539 he was living in the household of 
the Bolognese Count Filippo Pepoli, who had given him employment101. 
Cornelio Pepoli, with whom he frequented the house of Andrea Alciato (Ep., 
p. 98) was, like Giovanni, one of Filippo’s numerous sons102. In February 1540 
Junius acquired the doctoral degree in philosophy and medicine103. As early as 
January 1540 he expressed his desire to leave for France; he arrived in Paris in 
the same year (Ep., pp. 26, 96).

He had also visited Venice (Ep., p. 140) and Rome, where he met Bishop 
(later Cardinal) Otto Truchsess von Waldburg («cardinalis Augustanus», Ep., 
p. 289)104.

Appendix II: Junius’ emblem Amoris ingenui tormentum in the early 
translations

In the Dutch translation of the Emblems, by Marcus Antonius Gillis105, 
published by Plantin in 1567, the epigram reads: 

101	 Junius, Epistolae selectae, ed. P. Scheltema, Amsterdam 1839, p. 19; Ep., p. 25; 
Adagia, no. 805.

102	 On the Pepoli family I consulted the pedigree in MS B 698/2, no. 95 of the Biblio-
teca Comunale at Bologna; G. Guidicini, Cose notabili della città di Bologna etc., Bologna 
1868, I, p. 308; L. Frati, Opere della bibliografia bolognese che si conservano nella Biblioteca 
Comunale di Bologna, Bologna 1889, II, p. 1302; and P. Guidotti, Il drammatico processo 
al conte Giovanni Pepoli (1585), in «il Carrobbio», XII, 1986, pp. 203-215.

103	 G. Bronzino, Notitia doctorum sive catalogus doctorum qui in collegiis philosophiae et 
medicinae Bononiae laureati fuerunt ab anno 1480 usque ad annum 1800, Milano 1962, p. 
30. 

104	 See C. Eubel, Hierarchia catholica Medii aevi, III, Münster 1923, p. 29.
105	 Emblemata Adriani Iunii medici. Ouergheset in Nederlantsche tale deur M.A.G., 

Antwerp 1567. The translator was Marcus Antonius Gillis van Diest; see M. Rooses, 
introduction to the reprint of Junius’ Emblemata, Antwerp 1902, pp. 6-7, and Voet, The 
Plantin Press cit., III, no. 1482. 
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Het torment der oprechter liefden

Siet hoe dees vlieghe haer selven brenghet ter doot,
  vlieghende in een brandende keerse sonder mijen:
alsoo en vint een arm vrijer, die sijn liefde bloot
  altijt navolcht, niet dan druck en lijen.

(The torment of true love. See how this fly brings about its own death, flying 
into a burning candle without delay: so too a poor lover, who constantly 
pursues his passion, finds only distress and torment.)

Jacques Grévin’s translation, entitled Les emblesmes du S. Adrian le Jeune […] 
Faicts François, et sommairement expliquez (Antwerp, Plantin, 1570), has brief 
commentaries at the end of the volume.

Tourment de franc amour (no. 49)

Voyez comment à la chandelle
Le Mouscheron brusle son aesle,
Et en la fin se faict mourir:
Ainsi par une flamme ardante
L’Amant se brusle et se tourmente,
Pensant apres son feu couurir. [sic]

The commentary reads (pp. 76-77): 

Comparaison des amoureux avecque les moucherons qui vollent à l’entour 
de la chandelle, et en la fin se bruslent: Car plus un amant approche de sa 
maistresse et plus il se consume, comme la mouche. La diuise est: Pour bien 
aymer ie porte un pareil tourment. Ceste comparaison est bien exprimee en 
ces vers François:

Ainsi qu’un papillon vollant
De nuict autour d’une chandelle,
De son plein gré se va bruslant
Lors qu’il approche de son aesle:
Ainsi, malheureux que ie suis!
Euiter mon mal ie ne puis:
Et bien que tel ie me cognoisse
Heureux pourtant ie me confesse.



133   Hadrianus Junius’ Emblemata in the Light of Erasmus’ Adagia

Ce pauure animant non content
D’essayer la vertu premiere
De la clarté ou il pretend,
Se brusle approchant la lumiere:
Ainsi non content de vous voir
Ie desire de plus sçavoir,
Et vous connaissant dauantage
Ie trebusche dedans l’orage.




